(ART TRADING CARDS)




ZE WORLD IS ON FIRE AND
WE STILL PLAY WITH
ART-TRADING-CARDS
LIKE SMALL KIDS/
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INTRODUCTION

This is the thirteenth issue of “Can Boreal,” a pamphlet
devoted to several art-disciplines such as photography,
visual-poetry, drawing, collage, etching, Letterism,
prose... And to anything else produced in mixed-media
which might “come handy” in an -always unpredictable-
future.

“Can Boreal” is an anagram of “Barcelona,” the city where
| live (survive, against all odds). It means “dog from the
north.” “Dog” is anagram of “God.” There is no God, but
plenty of stray dogs. Or so | think.

Thisissue #13 belongsto this current year of 2013. Darlene
Altschul and | decided to devote this issue to a very dearly
format that is quite popular among Mail-Arters: The quite
compact format of “art-trading-cards.”

| want to thank the artists CZ Lovecraft (USA), Darlene
Altschul (USA), MusicMaster (USA), Shmuel (USA), Carol
Stetser and Linda Winkler (USA) for joining me in this
issue. Also, thanks again to Darlene Altschul for editing
-as usually- the zine.

John Mountain
April 2013
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“Budaii-Blue” — The Hungarian Short Face Tumbler

By ALEX RAWSON, Brooklyn, N.Y.

Hnown as the Budail Blue, or as a
Hungarian Short Beaker, this beauti-
ful bird has captivated many a heart
here in America. The extreme short-
ness of beak full broad fromtal and
the bony backskull humﬁwor the head
is almost

thinner neck, Iocn@er nulmer legs than
lhe- Viennz or Prager

neral dlwusmun must be ex-
lmr alert and racy. The body is
short feathered and ng.:nhf composed,
Co!or is genenl]y of darker blue,

Ehmgraph of the bird owned by
udy S(ruad clearly shows these
features well
This variety is the Hu?arlan breed.
erg' contribution to the family of
mnu or mangnlar shapes in
ile there is shown s

Prager Short Face Tumbler,
also many differences.

The Budaii comes in Red,
low, Black and White. It 3
barred in Blue and storked

When 1 first raise
rt of all varieties, my spe-
cialty being 1 some 35
years ago, there soon came lhe leal-u-
tion that there wers gol ‘g
a few problems in the ral d
birds and that patience mos:
all perseverance was . The first

ul NEsiers, es)
cially when they were obout :en da‘g
old, There soon came a
parents tried but couldn't get the food
into their short beaks; they were then
ﬁn‘itﬂﬂd to foster I!HI‘&. thus %l';
ing them to get geon
which makes them mukR‘ stronger.

Page 408 f/wﬂ-f——-——-

to improve the color have
hﬂen made with Blue Stettiners. Thess
when shown against the darker blue

“eut the mustard” h
how the crossing caused

mabefv SI&N
handling, broker 3
The bi

quarantine or are sickly.
In 1965 the Empﬁre Short Face Club

came out with a new book of s

ards on all slmrt face p

outside clubs wene encugh to

give us a heh)mi‘ in writing

these standards, which has our whole-

hearted npplecﬁallnn The writing' of

Yhe

breeder of
il the d:sappmmenli
m-s nsdill worth while at the end

next year he's on his way with
hmdx\es stock to work with.

e Space Noedle in Seattle, Wash.

MYRON BEKGEN, Spokans, Wash.

b sunlight or moonlight, the Space

le Restawrant is a welcoming,
ace. i of

old as

oIS almusl M 1 360 degrees

hour. The superb continental and

Cuiilﬂ! is

for ’Eunch and dinner seven dlys a
The ride to the Observation Deck
is fast and highly scenic. le
elevators moke the 520-foot trip In
less than a minute; just cnwgh time
(Continued on page 411.)

American Pigeon Journal
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Breeding the Domestic Flying Flight

By RUSS KEULING, West Babylon, N.Y.

It seems that in the last ten or
twelve issues of the American Pigeon
Journal, I have been reading all kinds

hen In a kit by themselves,
willth 1 said before, is impossible 1o
desgabe — a fancier must see for

of articles concerning the breeding hig This hooking is almg
and care of American Domestic Show FAF or o roll, and on certa
Flights. Now these articles have rig i

en written by very knowledgeable
Flight men indeed, but what of thg
American Domestic  Flyi ing Flig
This fine sky bird has been grag
the skies in the East for many b
with its impossible to describe §
ng, and now 1 ask you Flight §
Didn't :ngr of yvu cals learn 19
in school? m waiting
Just onme sm:m amc!e about
ll!§ of the Flight, but alas, noj
n New York City, and
rounding area we have the
Shnw ight Bronx Ass'n, t
Pigeon Ass'n, the Ma
Fanciers, Lhu Bruolsl:m
. the  Nati
Flight Ciub. and my
Su

A White Budapest bred ssd owned by Rody
Strnad, Kewruy, N.J.

‘The Flight has never been known Ln
have a homing Instinct as sﬁod

other flyers such as 'l‘iw]m ollers,
e:c but ‘\i one they were
fmm Montauk

getting back to the.- sub
nand. w’hga‘;‘i'er I stop in
bird stores, the Flight men w-l
the breeze” about the “old dy
all the strays that they
when flying the Flight *
They were nood

I had 100 like her).
‘breed A ] years, the Flight has
10 Father x?Jy & == vl'fl;y. ;“n::g,!dumgnt.
e j weir §
ete. In the suhurba £

¥ i k of these birds w1
that the Flight cann r o ) % your memory a
a loft situated on th . B

em will always re-
seen many diffe b

put :
oo “”»%‘p?“f.’ﬁ:!.

SN t flyer wi

5 binds c{?ﬂm \meiy out, o
F the line” as it is called, and a

Biant stack of birds will begin careen-
lng down the slot. Sometimes this
g::llll s:ock of thhts will numher in

X e EaE Rt
i ’ i they will pu w.a s \ f . aan

:‘hese yhlrugs! l?klf g ::er I:J',((wnlrfd m?: tma?d.e another, em flylng

n in an atte to capture the kit. Many Sold Out. — We are mm sald
loped fromi Tumblars, so the times the kit will separate in betweed o on ly
:d.dl.::nn of a little more Tumbler biood  the two Iaf‘u. then move for  Qctober sgd_,,_
into the strain should have no bearing home, with not a single bird from the uwmher Jacobin M an
on the flying ability. other fellow's loft, which in itself I8  cember Modena Special, and February

Flights have a hooking type of fly- remarkable. Paseanl of Pigeons Special,

For July, 1970, u-q.f._, Yo Page 409
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